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I X s r r c T T o \ s for  t h f 


(.  V l T A R . 


The  R-UTTAR  (or  GITRA)  is  an  Inftrumcnt  nhofe  delicccy  is  moft  fuitablc  for  the  Ladies, 
being  efteemed  a very  compleat  accompaniment  to  the  female  Voiceband  is  cajiuble  of  producin"" 
all  the  defined  beauties  of  Harmony. 

The  manner  of  holding-  the  Ruitar  . 

Pl'.ioe  it  a-crofs  the  body,  with  the  Reck  inclined  upwards;  then  appL  your  ri(»ht  hand  near  the 
Bridge, fo  thityour  firflTorond  and  third  fingers  m.iv  hang  over  the  thirri,fecond  and  firft 
ftrin'^s,  holding  the  Reck  betnven  the  ball  of  the  tnun.b  and  root  of  the  fore-finger,  in  dining  the 
heel  of  your  hand  up  clofe  to  the  Reck,  Tr.e  beft  w^'  to  hold  it  with  eafe  in  this  pofitior.is  to 
fling  it  over  the  left  fhoalder,  with  a Riband  fixed  to  both  ends  of  the  Tnftrument.fo  that  the 
hands,  miy  be  free  to  move  up  and  dosvn  -without  interruption. 

Of  the  Right  hand  fingers  . 

IVhen  the  Infriment  is  thus  placed,  hold  up  the  -wrift  fo  as  it  may,  together  with  the  fingers, 
t 'rm  a rountinefs;  then  ftruight  the  fore_f;nger  and  draw  it  acrofs  all  the  ft  ring',  begir.ning  i,t  the 
fa  dlefl.  Tn  like  manner,  return  the  thumb  from  the  thickeft,bv  -which  the  pofilion  of  the  fin 
gors  will  be  difoovcred  , ) 
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T..e  nrntiing  the  thumb  and  Fore-fin-rer  acrofs  the  ftrintrs  as  before  recommended  is  a . 
Lefson  fufficicnt  for  the  firft  !av:  only  the  thumb  to  leave  one  ft  ring  for  tne  tore  finger  to  . 
begin  with,  and  f.)  the  f )r---fi-’g-er  to  leave  one  ftring  for  the  thumb  . 

>- 

Of  tne  Le^’t  hand  fingers 

Their  buHners  is  to  applv  the  ftrings  to  the  frets  ^or  brafs  bars  acrjfs  tne  fin' e r-board.} 
fo  as  to  produce  i trood  tone;  and  this  is  oett-aone  hy  preising  :hc  finger  on  the  ft  ring, a little, 
above  the  Fret  from  which  tne  Tone  is  recived,  each  of  theft  frets  is,  in  rcalit)',  a Bridge, which 
if  the  ftring  is  made  to  reft  firmlj  upon,  mu  ft  undoabtedK'  give  a foimd  little  inferior  fo  theo- 
pen  Kote . 

Before  the  (^uitar  arrived  to  its  prcfent  I’orfection,  the  thumb  and  forc_finger  w^ere  rccomntend. 
ed  for  ufe,  there  were  Tome  tr«.it  recommended  only  tnefe  two  for  all, but  thofe  abf-ird  reconinK mli. 
tions  are  intireH'  ex^lodad  b_y  all  -pproved  mafters,  for  common  reafon  tell  us,  that  fuch  inft  ru(  t ions 
muft  mar  the  pe  rformance;  had  we  a finger  for  everj  ftring  it  would  facilitate  tne  execution,  nor  is 
there  anv  objection  why  a finger  that  naturallv  hangs  over  a ftring  fhould  be  idle,  and  another  comr 
fiom  a diftance  to  do  its  office  therefore  it  is  abfolutelv  necefsarv  to  make  cverv  finger  alike ufi  fall. 


'^his  Example  nlc^vs  1}-. 
Witli  the  Ittfer  s Murk’d 


'cf  s reprercntini  th 


^ Cper.  firings  end  alfolhe  Finger  l!oar,/oJ 


f the  GUITAR 


example  II. 


2‘1  Example  explain’d  . 

This  fhews  a different  method  of  Tingering  the 
open  notes  from  that  formerly  given,the  fiifl 
three  notes  are  plac’d  by  the  thumb, the  next 
three  have  a finger  to  each;  and  as  their  firings 
fo  as  to  make  them  vibrate  equ;.lU  only  the  h ft  ' 
3re_finger. 


Such  ft r inn’s 


0,  means  the  Thumb, 

1,  the  Fore  Finger, 

■as  are  clofe  to  each  other  are 


2,  means  the  fecond  F'nger, 

'be  third  Finger  . 

unifons.or  j^fame  found, therefore  connder’d 
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E.XA'^'PI'E  III* 


EX  AMP  I,  F,  I'' 


SL  f — 1 P I * o-Jr-  I 


^MtEerLefson  on  tFe  ojenftrirg^ 


i T 

T>is  is  .IcfiKned  to  cxeUfe'tiie  fingers  for  double,  triple, and 

■:re'^ClJ".srSronr.%  ie.S.irvlbr.tio„.  «e  .,u,,l,wl.,a  .1  o. 

maybe  conQdered  as  adiftinct  lefson.and  repeated  as  abo^e  . 


f5 

pliud  as  ill  the  ii 'J  Example*  In  playiiigup  the  Scale  the  fingers  often  pals  over  a f]iace  betsvcaj 
the  fretSjthe  reafon  of  which  fhall  be  hereafter  given  • All  that  the  L earner  has  at  prefent  to  obferveis 
to  play  the  notes  as  uirecteil  in  the  Scale  and  plan  of  the  f inger-boar<l  Example  1,  the  one  pointing 
out  the  i>roi)er  finger  the  other  f hewing  where  to  place  it* 

Eor  Exaiupie  . The  Firft  note  C is  the  fixfliString  opeiij  the  fecond  beuigl)  is  the  fecond  finger  on 
the  fame  String  placed  on  the  Inftrumeiit  as  reprefeiited  by  the  letter  D in  the  plan,  and  fo  of  all  the 
other  ftopped  notes* 

'I'lie  anxious  learner  will  no  doubt  think  it  nnreafonable  to  be  fo  long  detaiiied  without  a Tune* 
but  let  fuch  be  afsured,  that  begiiuiing  to  learn  any  Inftrumeiit  w ith  tunes , particulary  Imown 
ones  , is  generally  thegreateft  hinderance  they  can  meet  withifor  their  eagernefs  to  learn  thefe  time 
makes  them  break  through  every  rule  and  method  the  induftrious  Teacher  has  been  lalionring  to  comniu 
-tiicate,whereas,if  the  Learner  would  have  a llule  patience  and  firft  endeavour  to  have  a good  notion  of  the 
firft  principles,  together  with  a tolerable  command  of  the  fingers, his  progrefs  would  be  fure  andfpeady 
Which  if  otherwife,feldom  fails  of  being  flow  and unceriain,attended  with  awkvvardnefs* 

Of  Notes  their  names  and  proportions*  , 

The  notes  made  ufe  of  in  either  vocal  or  iuftruniental  mufic  are  of  fix  forts,namely,S  emibreve. 
Minim , Crotchet, Q uaver.  Semiquaver,  and  Demifemiquaver*  As  to  their  lengths  and  proportions  a Seiui- 
breve  is  equal  to  two  Minims, four  Crotchets,  8Cc,  as  in  the  under 


A Semibreve'^ 
is  as  long 


as 

2 Minims 
■e — ^ 


or 

4 Crotchets 


EXAMPLE 
or 


S Quavers 


m 


or 

16'  Semk{Tiav€rs 


52v  Demifcmiqnavers  • 
w 
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Ol  Hefts 

Thefe  are  Cliuracters  wtich  denote  fiL’iire,  or  an  intermifsion  of  found,  and  are  the  faiue  ■ 
mjaf.iiie  D ■ time,  wita  the  notes  at'ter  which  Ihej,-  are  placed.  I1.:^v  irc  ILkewife  called  by  thof' 
..i.onJs,  .s  S^mioreve.reft,  Minini_reft,  Crotchet  reft,*?Cc.  As  for  Example 


example 

Semibreve  Minim  CrotchetQuaver 


Notes 

Refts 


Of  a Dot  or  Point 


A Dot  or  Point  placed  after  anj  note, 
makes  tnat  note  lontrer  by  a half  than  it, 
formerly  was.  tor  inftance,  a Semibreve  alone  is  ccjual  to  two  Minims, but  hj  a Dot  is  made  eqiialto 
tiiree.  a Minim  .pain  is  equal  to  two  Crotcnots,  but  with  a Dot  is  equal  to  three,  and  fo  of  the  others..' 


E X A >'  P L E 


Of  Cliffs 


There  is  one  or  other  of  them  fet  at  the  beginning  of 
every  tune  . The  G or  treble  Cliff  is  the  one  ttfed  for  t]iis. 
Inftniment. 

The  G Xli^P.  . r 


EXAM  PLE 


Of  Bars 


c/ 


It  ir,  ^hich  crofs  tie  five  lines,  which  together  with  the  fpaces  betwixt  thcrai arc  cillCcl 

are  t.vo  kinds,  namely,  fingle  and  double;  the  fingle  bars  ferve  to  divide  Ibe  tune 
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according  to  its  meafures  . The  doutjlo  Bars  ferve  to  divide  e vei^  ft  rain  of  a tune  . 


EXAMPLE 


m 


:X! 


There  is  an  arch  or  fern icircle,  with  a Dot  within  it, 
l^laced  over  the  firft  double  Bar,  this  charact er is  callct 
, t a Clofe;  am)  feme  times  ferves  to  fhew,  that  whatever 

note  it  is  placed  over,  is  the  laff  note  oF  the  piece:  at  other  times  it  denotes,  that  the  note  over 
;which  it  is  placed  m-c^  be  Icn  'thcnod  at  pleafure  . 

There  is  another  character  placed  over  the  fecond  double  Bar,  called  a Repeat,  which  fhews  tluA 
the  mufic  is  to  be  performed  over  again,  From  the  note  over  which  it  is  placed’.and  Dots,being pla_ 
ced  bj  the  double  Bar,  ferve  the  fame  purpofe  . The  other  character  at  tne  end  of  the  five  lines, 
refembling  aW,  is  called  -i  Direct,  and  is  placed  at  tac  end, in  ord,er  to  fnew  on  what  line  orfpace. 
the  Firft  note  in  the  next  Slave  is  pTareil  j 

Of  Saarps,  Flats,  .md  Naturals. 


It  mutt  bo  obferved,  that  the  fpace  betwixt  each  fret  on  the  finger_tioard  is  on^  a half  tone  or 
note;  iF  a Sharp  thereForo  is  placed  beFore  a note,  it  makes  that  note  a half-tone  fharper,or  more 
acute  then  it  formerlv  was  : a Flat  has  the  contrar_p  effect,  as  it  takes  aw-.^-  a half-note  from  airv 

.note  before  which  it  is  placed,  to  make  it  more  flat  or  grave.  Either  are  performed  b_y  placinga  . 
different  finger  on  the  I'pace  above  or  below  that  former^'  ufed  . As  for  inftance,fuppofe  a Sharp 
placed  before  D,  the  fecond  note  in  the  fcale,then  it  is  pliived  bj,-  putting  down  the  third  finger 
in  the  fpace  above,  as  reprefeiited  bjif  the  Sharp  in  the  plan.  On  the  contra:^,  were  it  a Flat, the 
.firft  finger  muft  be  put  down  where  the  Flat  is  marked.  If  either  of  them  ii  fet  at  the  beginning 
of  a piece  of  mufic,  the_>-  affect  the  notes  on  fuch  lines  or  fpaces  throughout  ti®  vvhole  tune,accori!ing 
to  their  different  notes . ' ' ■ . s 
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Shurps  jtjf  • Flats  [j  j,  . Naturals  b fe  • 

A Natural  ftr  ves  to  loiitradict  Sharps  or  Flats  by  ref  toriiig  auy  note  before  which  itis  pi  ice  ] 

to  its  former  i aturai  fcuml  • 

Of  a Shake* 


This  fccms  to  oe  the  only  ileficieiicy  of  the  lunriunent,for  in  every  other  refpect  it  doubtlefs  has 
the  advautage  of  moft  others  of  its  compafs  as  it  ts  capaltle  of  addingfull  harmony  to  any  note 
Ute  ptformer  chufcs,  which  together  ttithits  m elodioufuefs,r enders  it  a moft  elegant  accompaju 
-ier  of  the  human  voice. 

^ One  method  of  a Shake,is  by  fouiuliug  the  note  above, and.  then  moving  the  finger  of  thatnote 
as  on  the  Violin.  Another  jtjethod  is  by  Hiding  the  fingers  over  the  ftriiig  beginning  with  thefirft 
tiug.-r  ftrikiugtwo  ftrings  together  for  inftance  if  you  wanted  a fhake  on  P draw  your  finger 
over  the  open  notes  E.and  D.  together  which  if  done  will  have  a very  good  effect. 

The  next  IS  the  fame  writh  the  former;  only  with  this  difference  thatiuftead  of  moving  the 
finger  up  and  down  perpendicul arly, it  muft,in  falling  and  rifing,forin  an  ovahby  which  it  will 
raw  t e ftring  a little  to  a fide  fo  as-  to  renew  the  vibration  • , 

Pi  /r> 

EXAMPLE 

Of  a beat. 

note  which  when  l'  Prefsing  >ery  hard  on  the  ftring^and  moving  the  finger  that  ftops  the 


E X ample 
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• O '•  ;i  Slu  r . ■ 

A Slur  on  t>.is  i-nfl riiment  fignifies  no  more  tlien  to  point  out  fuch  notes  as  are 
drawing  tl^e  fame  Finger  over  them,  except  in  t\e  Fongs  where  thej  like  wife  fhew  fuch  notes 
as  are  Fung  to  ons 


tillable  . 


Of  Time  . 

' ‘ The  characters  which  denotes  Time  are’  always  at  the  beginning 
of  a piece  oi  mtiFic;  and  though  thej  are  manj  in  number,  _>  et  there 

S.mU,ZZl  or  a.rt,-  t,o  Dr  .r.  In  a Bar,  and  i.  to  bo  knonn  b;.  th.  foUonm^  »ttk. 

^ /s  ^ The  firFt  oF  which  C denotes  a Flow  Movement, the  next  0 

a little  faFte,*^and  ^e  other  two,  brifk  airv  movements.  The  FirFt  three  of  thefe  chiu-acters  con, 
ta'ns  eac^  to’the  l^lue  of  a Semibreve  in/a  Bar,  which  muFt  be  held  as  long  as  ,-ou  can  moderately 
count  Four,  the  laFt  never  contains  more  than  a Minim,  or  two  Crotchets,  or  four  (iuavers,  c. 

in  a Bar.  This  is  commonly  cBled  French  ^ ^2  The  two  firFt  of 

Triule  Time  is  known  by  thele  Characters,  48St°  -LiV.x  n' 

,b./ ( b r/t.r.  1.  M.ooo:  .im.,00.  cool  ui:,.  Tbr.e  Crolcb.t.  i,.. Bor  lb.  og.r  ibre.  Qo.v.r., 

.b.ybor.  »r,..r  oo.^.od.  oovv 

J^ri.!/rrix  I'o  o B.r,’  O.  r.ctoJ  r,x  Crotob.l,,  ood  g.  loft  tw.lv.  a«.v.r>  tb.l. 

Pborool.r,  1„  B,.’el  ooCw.r  00.  /\v'm 

The  learner  maj  proceed  to  pl.yv  Fome  tunes,  atfei  which  li  y 

.following  rules  . 
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■ Firft  The  left  liand  ra-dj  plav  tie  notes  in  filch  nuific  as  defcend,  which 
.inj  the  ftring;  to  a fide,  in  ruifint^  (he  fin<cer  from  the  note  above. 

When  fuch  notes  as  ma^  be  plav’J  in  this  mannerjjiave  dots  above 
them.as  have  aKo  thofe  in  the  Lefson  in  pa.je  32  But  care  muft  be 
t»Ven,that  ihefe  notes  thus  pla_yed  be  not  ftronrer  than  the  olners, 
otherwife  the^jr  will  have  a oad'effect. 


is  done  hy  draw 


/ Of  Tuning  the  Guitar. 

f t 

This  is  to  be  done  onlv  hy  an  adjufted  ear, and  therefor^  is  not  to  be  attempted  bv  thofe 
who  are  unacquainted  with  mulic  . but  as  tnere  is  fcarce  a place  deftitute  of  one  that  can  tune  a 
violin,  .mj  fuch  maj  eafil;’  tune  a Guitar.  Tne  method  is  this, Let  the  third  firing  or  ftrino-s  be^ 
tuned  the  fame  found  with  the  third  finger  on  the  fourth  firing  of  the  violin, which  is  C.  ^is 
done,  the  fecond  firing  is  made  to  found  the  fame  with  the  firft  finger  on  the  third  ftringof 
the  violin,  which  is  E,  ami  is  a third  to  the  former.  Then  tune  the  firft  firing  to  the  third 
finger  on  the  fame  viohn  ft  rii.g,  being  G;  b v which  it  becomes  a fifth  to  the  firing  firft  tuned. 
When  thefe  three  are  thus  tuned,  thej  will  found  thefe  three  notes. 

As  a prooi  of  what  has  been  done,  compare  fuch  notes  as 


ire  crotfed 


1 

0 

' - VS4W  cij.4\L  luLuiicci  un  une  xecona  . 

have  the  fame  fo^Mtd  with  the  fi.ft  ftrir.g  open,  and  fo  of  the  third  and  fecond  firing. 

The  other  three  firings  are  no  - ■ » . . . . _ . 

lower  than  the  former,  viz. 


the 

■'ll 


to  the 


are  no  more  t .lur:  returns  of. the  lame  found,  the_y  being  eightnotes, 
the  4'  is  tuned  an  octave  to  the  the  5*^  to  the  2'}  and  the 


3 If  the  firft  and  laft  three  ft  tine's  found  th 


e firft  three  notes  in  the  French  hlimt- 
,1  . . ■ ' „ Q,iu  iuch  as  can 

this  minuet  often,  as  the  knowledge  of  it  will  greatly  forward  their 


^ tign  the  inCtrumert  is  in  tune;  and  fuch  as  cannot  tune  it  ought  to  pla_y 


run  I no*. 


1 


11. 


Remarks  on  fhe  Pitch  of  the  GuitarT 


, . notes  appearing  fo  high  makes  it  feem  impofl’ible  for  the  human  voice  to  accompanv 

this -inftrumont;  but  when  it  is  confi.lered,  that  the  mufic  is  fet  an  octave  above  it.to  prevent  too 

many  Icger  lines  or  unaccuftoraed  cliffs,  the  (tifficully  will  be  removed.  The  true  ftate  of  the  open 
notes  are  thefe  ■* 


^The  Notes 
the  Guitar 
\ plays . 


The  Notes 
the  Voice 
, rings 


E X A M P L F, . 


It  Cannot  be  too  Strongly  recommended  that  Learners  endeavour  to  get  themethod  of 
Fingering  perfectly  before  they  attempt  to  play  a Tune, which  will  enable  them  to  Get  forward  . 
■much  Sooner  than  without  it.  Here  follows  all  the  Notes  afbonding  and  Pefeending 
with  two  fhort  and  very  ufe  ful  Leffons  . After  thefe  are  tolerable  well  obtaine  d the 
Learner  may  proceed  to  the  French  Winuet  which  is  the  firft  Tune  in  the^Bopk  and^ 
adai'ted  for  that  purpofe  . ^ , 
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!'■' 


Frcncli  Minuet 


froci  fiive  tlie  Kin^ 


Mifs  Boule’s  Minuet 


Cotillon  La  Promenade  de  st  Cloud 


15 


■A\ 


Cotillon  Allemande  Seviffe 


0 — 0 


A Frencli  Air 


N 1 • p F~F~P 

f~- 

0)8 



i-l-fcpitdb 
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tlie  Chorus  in  Midas  1 
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Handels TVater  Piece 


OH  rile  Air 


THE  TO  KEEP  HIM 


Heart. 


Great  is  yottr  powV  but  greater  yet, 
MaukiiKl  it  might  engage. 

If  as  ye  all  can  make  a Het, 

Ye  all  cou’dmake  a Cage, 

Each  Nymph  a Tboufaiid  Hearts  may  take. 

For  who’s  to  Beauty  Blind, 

But  to  what  end  a Prif’ner  make, 

Vnltfs  we’ve  StrengH^Jjmd  . 


Attend  the  Counfel  often  told. 

Too  often  told  in  Vain, 

Ecarii  that  heft  Art  the  Art  to  hold. 
And  lock  the  Lover’s  Cham',' 
Gamefters  to  little  purpofe  win^ 

Ulio  lofe  again  as  fafl,  . • « 

Tho’ Beauty  may  the,Charin  begin, 

Tis  fweetnefs  makes  it  laft  • ^ 
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Tbe  warblers  are  heard  in  the  Grove, 
The  Liimet  the  Lark  and  the  Thruth, 
The  Blackbird  and  fweet  cooing  Dove, 
With  Mufic  enchant  ev’ry  Bt;fh 
Come  let  us  go  forth  to  the  Mead, 

Let’s  fee  how  the  Primrofcs  faring. 
We’ll  lodge  in  foine  Village  on  Tweed, 
And  love  while  the  feather  flocks  finge 
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How  does  my  Love  jvafs  the  long  Day, 
Docs  Mary  not  tend  a fe'.v  Sheep, 

Do  they  never  cari  l 'fly  ftray  , 

While  happily 'file  lies  a flcep. 


Tweed’s  murmurs  fhould  lull  her  to  r'.v 
Kind  nature  indulging  my  blifs. 

To  eafe  the  foft  pains  of  my  Rreaft  , 

I’d  fteal  an  ambrofial  kifs  . 
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Tis  fhe  does  the  Virgins  excell. 

No  beauty  with  her  may  com^)are. 

Love’s  graces  all  round  her  do  dwell. 
She’s  faireft  where  thotifands  are  fair, 
Say  charmer  where  do  thy  flocks  ftray,  ^ 
Oh  tell  me  at  neon  where  they  feed, 

Ta  it  on  the  fweet  winding  T.\Y, 

Or  pi.  afanter  batiks  orth.‘  TW  KFH)  . 


I . . 


Sung  a - crofs  the  Mead  In  vain  they  tun’d  their  dow-rty  throats  And 
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'As  pafsiiig;  thro’  the  tufted  Grove, 
Near  which  my  Cottage  ftood, 

I thought  1 faw  the  Q'leeu  of  Love, 
SVhen  Cloe’s  charms  I view’d, 

I gaz’d*  I Lov’d  I prefs’d  her  ftay. 
To  hear  my  tender  Tale  , 
hut  all  ill  vain  fhe  fled  away. 

Nor  could  my  fighs  prevail  • 


3 

Soon  through  the  Mouud  which  Love  had  made. 
Come  pitty  to  my  Breaft , 

And  thus  I as  Compafsioii  bade, 

The  feather’d  Pair  addrefs’d. 

Ye  little  warblers  chearfull  be» 
Remember  not  ye  flew. 

For  I who  thought  my  felf  fo  free. 

Am  far  more  caught  then  you* 


Fath  Here. 


I repair’d  to  Ul>  Reufoil,  iutre  ated  her  Aid, 

Who  pauf’d  ou  uiy  Cafe'  aud  each  C'ircumftaiice  weigh’d;. 
Then  Gravely  proiiomic’d  i'.i  return  to  my  Pray’r, 

That  HEBE  was  fairel't  of  all  that  was  fair  • 
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That’s  a Truth  reply’d  I,  I’ve  no  nceil  to  he  taught, 

I Came  for  a Councel  to  find  out  a Fault* 

If  that’s  all  quoth  Reafoii  return  as  yoti  came. 

To  f.ud  fault  with  HEBE  would  forfiet  my  Name. 
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What  hopes  then  alafs  of  relief  from  my  Pain, 
d .n  il  like  Lightning  fhe  darts  thro’  each  throhhi  ngVein* 
VI V Seiices  I'urpriz’d  in  her  favour  took  Arms, 

Aud  Keafon  confirms  me  a Slave  to  I.  r Charms. 


Largo 


Largo 

Susan? 
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’Twas  when  the  Seas  were  roarliig  withhollowblafts  of  Danif.  j lay  <!op!oni>g^i|oiiaRoci  ro  - 
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din’d  ,wide  o’er  the  foamingRillowSjfhe  caft  a 
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wifli  fid  look,  her  Head  w as  crown’d  with  Willows  that  trembl’d  o’erihe 
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Brook,Twclve  month  were  gone  and  o - ver,  and' nincloiig  tedious  Days,  tSTj-  didft  th 

on  TCiU’  rous  Lover 
m m*-  -• 

^ w . . m ^ ri  r'  w m ^ - 1 ^ \k  \ w m , - i-  rt. 

^ ,4 1 M if. 

Why  didftthontrnfttheSeasCeafeceafe  thou  troubl’d  Ocean  8l  let 

my  Lover  reft.  Ah  w 
- 

Sj| — g*  q g — V ]^ri 

hat’s  thy  troubl’dmotiontc 

V V \/ 

that  within  my  Rreaft,Ah  whats  thy  troubl I!  Motion  to  that  within  my  Rreaft  • 
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The  Merchant  robb’d  of  Pleafure, 
Views  Tempefts  -nith  Difpair, 

Riit  whats  the  lofs  of  Treafiire, 
f To  the  lofing  of  my  Dear, 
Shon’l  yon  fome  Coafthe  laid  on, 

Where  Gold  and  Di’monds  grow, 
Yott’d  find  a richer  Maiden, 

Rnt  none  that  loves  >»n  fo  • 


3 

How  can  they  fay  that  Nature, 

Has  nothing  made  iiivain, 
t^Tiy  then  beneath  the  Water, 

Do  hideous  Rocks  difcover. 

No  Eyes  the  Rocks  difcover. 

That  lurk  beneath  the  Deep, 
To  wreck  the  wand’ring  Lover, 

And  leaves  the  Maid  to  weep* 


Tho’  \\ith  prudifb  Airs  fhc  ftarch  her  ftill  fhe  longs  and  ftill  fhe  burns  C V P I V 
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Virtue  YouiU  i|;ood  Scnfe  aiid  i?e;«uiy. 

If  Difcretiou  guide  us  not, 
Souietimes  ire  the  Ruffiuiis  Booty, 

Sometimes  are  the  Boobys  Lot,i^. 
Now  they’re  iHirchaf’d  by  the  Trader, 
Now  couinuuded  by  the  Peer, 

Now  fomc  fubtie  mean  imader, 

Wilis  the  Heart  or  i aiiis  the  E ar  • 


3 

O Dil'cretioii  thou’rt  a Jewell, 

Or  onr  grand  Mamui/s  miftake. 
Stinting  Flame  by  batingFuel, 

Always  careful  awake, 

Would  you  keep  your  Pearls  from  tramphrs, 
Weigh  the  Licence  wei^h.tl>e  B^*tns, 

;X-  Mark  my  Song  upon  your  Samplers, 

Wear  it  on  vour  Knots  and  Pans. 


